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Mondrian's  later  work  is  well  known  in  the  United  States. 
Front  time  to  time  excellent  early  examples  of  his  painting 
have  been  included  in  American  exhibitions.  But  the  indi- 
viduality of  his  later  work  and  our  familiarity  with  it  com' 
monly  lead  us  to  forget  the  quality  and  persistent  searchings 
which  marked  Mondrian's  painting  long  before  he  had  re- 
fined that  pictorial  idiom  which  today  we  at  once  associate 
with  his  name. 

For  these  reasons  this  selection  from  Mondrian's  work 
has  been  focused  on  his  evolution  between  the  years  1904 
and  1920.  A  few  later  canvases  are  included  as  reminders 
of  the  work  with  which  we  are  more  familiar.  But  it  is 
through  Mondrian's  paintings  of  the  earlier  years  that  we  can 
best  appreciate  those  steps  by  which  he  found  the  way  to 
that  final,  deeply  personal  expression  which  is  his  and  to  a 
concrete  realization  of  his  theoretical  concepts  of  form. 


Unpublished  letter  from  Mondrian,  New  York,  1943. 
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PAINTINGS 


TREE  liV  LANDSCAPE.   Circa  1905.  Oil  on  canvas,  9Vi  x  14%". 
Collection  Gemeente  Museum,  The  Hague. 


DYING  CHRYSANTHEMUM.  1907-08.  Oil  on  canvas,  33V±  x  21%" '. 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


THE  RED  CLOUD.  1907-08.  Oil  on  board  mounted  on  wood,  25%  x  29%' 
Collection  Gemeente  Museum,  The  Hague. 


WINDMILL  IN  SUNLIGHT.   1908.  Oil  on  canvas,  447s  x  34%". 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


DUNE.  Circa  1909.  Oil  on  cardboard,  13  x  18%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


DUNE.  1909-10.  Oil  on  cardboard,  11%  x  15%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


DUNE.  Circa  1909.  Oil  on  canvas,  14V8  x  17%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


THE  RED  TREE.  1910.  Oil  on  canvas,  27%  x  39". 
Collection  Gemeente  Museum,  The  Hague. 


CALLA  LILIES.   1910.  Oil  on  canvas,  19%  x  13%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


MILL  NEAR  DOMBURG.   1910.  Oil  on  canvas,  59%  x  337s" . 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


NUDE.  Circa  1911.  Oil  on  canvas,  55%  x  38%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


LANDSCAPE.    Circa  1911.  Oil  on  canvas,  24%  x  30%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


LANDSCAPE  WITH  TREES.    Circa  1911.  Oil  on  canvas,  47%  x  39%" 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


STILL  LIFE  WITH  GINGERPOT,  II.  1911.  Oil  on  canvas,  36V8  x  471A" 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


THE  GREY  TREE.   Circa  1911.  Oil  on  canvas,  30%  x  42%". 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


APPLE  TREE  IN  BLOSSOM.   Circa  1911.  Oil  on  canvas,  30%  x  41%". 
Collection  Gemeente  Museum,  The  Hague. 


COMPOSITION:  TREES.  1911.  Oil  on  canvas,  38%  x  25%". 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


COMPOSITION  No.  3,  TREES.  Oil  on  canvas,  37Y2  x  31Y2" . 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


EUCALYPTUS  TREE  IN  GREY  AND  TAN.  1912.  Oil  on  canvas,  31%  x  25Y2". 
Collection  Sidney  Janis,  New  York. 


COMPOSITION  7.  1913.  Oil  on  canvas,  41%  x  45". 

Collection  The  Solomon  R.  Guggenheim  Museum,  New  York. 


COMPOSITION  No.  6.  1914.  Oil  on  canvas,  34%  x  24". 

Collection  S.  B.  Slijper,  courtesy  Stedelijk  van  Abbe  Museum,  Eindhoven. 


COMPOSITION  8.   1914.  Oil  on  canvas,  37Yi  x21Vs". 

Collection  The  Solomon  R.  Guggenheim  Museum,  New  York. 


FACADE  5.  1914.  Oil  on  canvas,  22  x  33Y2" . 
Collection  Sidney  Janis,  New  York. 


COMPOSITION.   1916.  Oil  on  canvas  and  wood  strip,  47Yi  x  29Y2". 
Collection  The  Solomon  R.  Guggenheim  Museum,  New  York. 


COMPOSITION  WITH  LINES   (PLUS-MINUS).  1917.  Oil  on  canvas,  42Y2  x  42Y2" 
Collection  Rijksmuseum  Kroller-Miiller,  Otterlo. 


LOZENGE  WITH  GREY  LINES.  1918.  Oil  on  canvas,  47%"  diagonal. 
Collection  Gemeente  Museum,  The  Hague. 


COMPOSITION:  BRIGHT  COLOR  PLANES  WITH  GREY  LINES. 

1919.  Oil  on  canvas,  35Y\"  diagonal. 
Collection  Rijksmuseum  Kroller-Miiller,  Otterlo. 

COMPOSITION.    CHECKERBOARD,   LIGHT  COLORS. 

1919.  Oil  on  canvas,  33%  x  41%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


COMPOSITION.    CHECKERBOARD,  BARK  COLORS. 

1919.  Oil  on  canvas,  33%  x  40Y-t". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


COMPOSITION  IN  GREY,  BLUE,  YELLOW  ANB  REB. 

1921.  Oil  on  canvas,  19%  x  15%". 
Lent  anonymously. 


COMPOSITION  WITH  YELLOW  LINES.  1933.  Oil  on  canvas,  52%"  diagonal. 
Collection  Gemeente  Museum,  The  Hague. 


REB  CORNER.  1938.  Oil  on  canvas,  58%"  diagonal. 
Lent  anonymously. 


COMPOSITION.  1939-42.  Oil  on  canvas,  35%  x  31Yk". 
Lent  anonymously. 


DRAWINGS 


SEATEB  GIRL.  Circa  1904.  Charcoal,  6%  x  4Y2". 

Collection  Mr.  and  Mrs.  Maxwell  S.  McKnight,  Scarsdale,  New  York. 


LIGHTHOUSE  AT  WESTKAPELLE.  Circa  1909.  Ink,  11%  x9%". 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


SELF-PORTRAIT.  1910-11.  Charcoal,  19Y*  x  29". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


TREE.  1910-11.  Charcoal,  22Y2  x  33Yt". 

Collection  Gemeente  Museum,  The  Hague. 


OVAL  CUBIST  COMPOSITION.   1911-12.  Charcoal,  33Y2  x  27%". 
Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


CATHEBRAL.  1914.  Charcoal,  19Ys  x28Yt". 

Collection  Mr.  and  Mrs.  Herbert  Matter,  New  York. 


PIER  AND  OCEAN.  1914.  Charcoal,  19%  x  24%". 

Collection  S.  B.  Slijper,  Gemeente  Museum,  The  Hague. 


The  President  and  Board  of  Trustees  of  The  Solomon  R.  Guggenheim  Foundation 
express  their  gratitude  to  all  the  lenders  to  this  exhibition  and  particularly  to  the  follow- 
ing whose  helpful  suggestions  and  cooperation  have  meant  so  much  to  its  realization: 


Dr.  Palma  Bucarelli,  Soprintendente,  Galleria  Nazionale  a" Arte  Moderna,  Rome 

Mary  Caller y,  New  York 

Prof.  A.  M.  Hammacher,  Director,  Rijksmuseum  Kroller-Miiller,  Otterlo 

Jan  Hudig  L.  Jzn.,  Rotterdam 

Dr.  Grace  L.  McCann  Morley,  Director,  San  Francisco  Museum  of  Art,  San  Francisco 

W.  J.  H.  B.  Sandberg,  Director,  Stedelijk  Museum,  Amsterdam 

K.  E.  Schuurman,  Curator,  Gemeente  Museum,  The  Hague 

S.  B.  Slijper,  Blaricum,  The  Netherlands 

Dr.  L.  J.  F.  Wijsenbeek,  Director,  Gemeente  Museum,  The  Hague 

E.  L.  L.  de  Wilde,  Director,  Stedelijk  van  Abbe  Museum,  Eindhoven 

James  Johnson  Sweeney,  Director 


Espeoial  acknowledgment  is  due  to  the 
Trustees  of  the  Museum  of  Modern  Art  and  to 
Mr.  Alfred  H.  Barr,  Jr.,  Director  of  Museum 
Collections,  for  their  generosity  in  making 
available  for  addition  to  the  Exhibition 
Mondrian's  last  completed  painting,  Broadway 
Boogie  Woogie,  1943.  For  this  painting  is  in 
a  sense  the  summation  of  the  researches  of 
Mondrian's  earlier  years  and  their  develop- 
ments after  1920;  at  the  same  time  it  is  an 
indication  of  the  direction  his  subsequent 
explorations  would  probably  have  taken  had 
he  lived. 
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